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inextricably intertwined. The aim of this paper is to clanfy the relationship between works of public art and the specific space they
“inhabit. 7 1 will develop my analysis by considering three case studies from contemporary public art; Richard Serra’s Tilted Arc,
Pino Castagna’s In pietra alpestra e dura and Mauro Vangi’s La Lupa. 1 will argue that public artworks that are site-specific
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site.
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